Textures & Techniques 


seven short etudes for multiple trumpets 


Barry R. Morse 


Performance Notes: 


These etudes may be played with any number of trumpets which may all be in = coca one E E 
the same key or not. The more trumpets used, the thicker and “muddier” the P ig EH ٢ x 0 e d ` 
texture. Three or four trumpets will yield the clearest texture. Circular breathing Nevertheless, players should remain within 5 seconds of the 
should be used wherever possible to produce uninterrupted phrases. lead player 


—> =players commence together and remain synchronized 


: (within 1 second of lead player) until d 
دوه د سو د‎ 70 1 =players hold until all have caught up 

13 TD 

123 

1 =natural pitch played 1/4 tone flat by pulling out tuning slides S =stagger entrances at irregular intervals ad lib. 


b =flattened pitch played 1/4 tone flat by pulling out tuning slides S "E cose tly stagger entrances at the sign % a la canon 


Notated accelarando: rhythms are irregular and not strictly metrical: 


+ ct —some or all chromatic pitches inclusive of 


7 : ۱ ۱ ۱ 
—» =the following series played as irregular whole notes sive pitched to beie 


O—» =the following series played as irregular half notes 


e — =the following series played as irregular quarter notes d یم‎ A =general indication only of 


undulating chromatic contour to be played ad libitum: players 
need not follow the same contour 


1 


@—» =the following series played as irregular eighth note triplets | =half-valve glissando to any pitch within 


the box; avoid “breaks” if possible 


T x -half-valve glissando to indefinite pitch; avoid 


=the following series played as irregular eighth notes‏ چا 


= 

æ— =the following series played as irregular sixteenth notes 
6 
fo 


6 
e — =the following series played as irregular sextuplets Prrrrr ) 


"breaks" 1f possible 
8 8 
ېي‎ — (he following series played as irregular octuplets Prrrrrrr)) 
"d —the following series played as fast as possible (AFAP) disregarding ©2018 by Barry R. Morse All Rights Reserved 


accuracy of rhythm or pitch quality, quasi-smear is acceptable September 24, 2018 Cape Carteret, North Carolina 


Textures & Techniques 


seven short etudes for multiple trumpets 


S (stagger entrances) 1 d 
sim. — sim. 
O—+ ; 
س م ر‎ (wait) nC d 
0 13 2 123 0 123 1 13 


C دو‎ 


0 13 0 13 


اع مووموموا !اع jo je‏ ړے ماس b.. =e‏ 


PPP 
Lis med but unsynched) 
P سے‎ Don’t wait م_لے‎ 
t ۳۹ — TT TTL for others ۹ 
23 0 1 23 12 1 12 23 0 23 12 1 3 2 23 0 12 0 
boven, be | سے‎ [he be e je ے‎ pe te pe 451 eje. dele ےی حا‎ 
mp m| ee P mp mf 
3 
dois ۰ gem ا 2ي ی‎ OUI 
1 123 1 9 bebe 0 جر‎ 9 12 ] 12 9 1 belek bap 1 
l ' + oies 6 76 pe E 
اخ ےی کک عا رح‎ = 
mp-——— mf = mp mf mp mf 


mp = mf — ad lib. 


1/2۷. gliss. 


1/2v. EZ be M‏ ے 


Il 


poco a poco accel... 


و — مڑے 2 يڪ 


کے یار ښھه 
ge =N‏ دح << ڪڪ >> ہے 


P poco a poco cresc.. 1 + together 
7 fast and ۹ 8 
Py ——————— 
۲ Nr 
کچ‎ — 
1 
۱ 1 
[> If — ad lib. 1 S *k(stagger entrances) 
| ud (unsynched) irregular rythms 
6 poco a poco ritardando... 3 
sim. zi RES J- و‎ ۸١ 


—> chromatic +4 


slowly, J =60 1x irregular rhythms, unsynchronized 2x leader establish regular pulse; others gradually 
legato synchronize with leader beginning on any pitch 


e * ote ø tte 
p-mf ad lib. 


3x when all players synched to same tempo molto rit...e diminuendo together 


| 


pe- gradually synch dynamics to mp 


PPP 


IH 


Chorale 


In Tempo 4 —60 molto legato e espressivo ۱ E 


leader add one passing tone per bar ad lib. 
H 
M" u 
L 
mp mf mp mf  mp-— mf mp mf mp mf mp mf MM mp کے‎ f 


no ad lib. passing tones rit... 
"Mc 
H unison 
M 
L 


p mf = p mf p mf f 7 


Each player except for leader *detune" 
instrument to different degrees, some 
quite sharp to some quite flat and degrees 


Senza misura; very slowly; on cue from leader p in between 
۳ ۸ ۳ 1 ۸ ےط‎ 
(unis.) + (div) o sim. + 0 


Rc 
PPP 77 ppp «Sz 


6. S (stagger entrances ad lib.) play former note 
Very slowly, proceed at own pace but hum any pitch 


M 


PP mf PP mf pp mf 
hum only, any 


pitch through horn دی‎ (wait) 


pp mf PP بت‎ mf IL 


Play events in box in any order, not with 
other players; change register and rest 
ad lib.; gradually increase dynamics and 
tempo to a violent frenzy 


All players on cue ۸ ۸ FE ۱م‎ 
+ 0 i 0 ' 1 


PPP > 2 Ppp > [2 mf < 12 
mf > 12 


TS à‏ ای 
۸ 
growl A fl. air‏ 0 + 
ووو P‏ 
OR Q‏ 
M ,‏ 
مر يچ i‏ 
p ZME mb mp — ff mf <= [if ad lib. m fl  —‏ 
When each player finishes tuning, play Po‏ 


leader on cue; wait S مل‎ eed and 
a US پد‎ ٢ air sound once; leader is last to play 


7 for all players 


In Tempo; Lead player a =80; all other players choose faster or slower tempos; slower tempos enter first; 1x thru play as is, 
2x or more improvise on given figures with increasing density and activity 


Mutes (all different) 
1/4 tone pitch bend 


S (stagger entrances) 
(play/hum) 2 tr 


(air) ۲ 


+ 0 


8. double tongue 1/2 v. ۸ hum through instrument 


PT 17 ٢۶آ۷۴)س۳؛‎ 
لي‎ |g | Pr * ۱+ ».هر‎ 
99+ 1 MEN 


mf mp mf ff Í mp ——— mf 


staccatiss. 


shake Aw staccatiss. i 


shout mf 
through 


instr. AFAP chromatic runs 
tremolo ۸ > d.t. 


AFAP chromatic runs staccatiss. d.t. 


FE m 
| 
| 


mp f “Hoo!” Dad 


J= 


Interpolations: At random spots in the above pattern the leader will cue players to play an interpolation. Upon completion of the interpolation play- 


ers should return to the previous pattern above and resume where they left off. There should be no significant break between the above pattern and 
the interpolation. The effect should be as of a sudden unrelated cut or splice. 


Interpolation No. 1 J >4 Interpolation No. 3 2 =144 to COD 
Fanfare, unison = 


dt 
Er EL 


Jf Interpolation No. 2 » >4 fuent m 


1 0-2 played after Interpolation No. 3 


Senza misura 
(Begin together but proceed on own) 


tremolo /\ m 


H 

9 1 I / I Og 1 
۷ | | "ERU : 2 + ۰ | 
L NY 


p mf Dp — sf Dp pp — 


Irregular rhythms 


1 b+ وپ‎ 


open (mutes off) 


a cats fr | 2 A 
ote te je e je چک‎ | ede l je je o ٭‎ Le سے‎ 
۱ ۱ = 

mf pp mf << => ad lib 


accel...decel...ad lib. 


2 > ا‎ ٦ 
2 رھ‎ f Te 2 T : - eee 5 ۶ ۶ 2 9۶ س‎ 
سے که‎ = 6 6 * 


11. 


be etes Co © be— e 9.9595? 
کا کت سے سس‎ er سے يه ې 2 اچ ے‎ 25 ۳ ۳ 2 f E E 


۱ e 9595259559 es سس‎ EE 
pec : 


3 5 
poco a poco decrescendo e ritardando 4 


mp poco a poco crescendo... f 


12, | ۱ 
TN 
FAN 
4 i + low-fast 1 ات‎ AFAP attacca ® 
slow-fast-slow ad lib. œ وی و‎ Foren ١ Fat I ہہ‎ 
EERE slow ad lib. و‎ 


i ام‎ | Senza misura 
(attacca) 1 Begin together but proceed at own pace; trills 
° tremolo, very fast In Tempo e =72 1 and tremolos all speeds and depths ad lib. 


Ss 
ee ee مسر‎ 


sub. ppp sub. fff 


مت و 


4 ۱ a 


ES In Tempo 4-72 


13. 
۷1 


۳ =69 molto espressivo 
In Tempo لے‎ =40 poco accel... S * * 


unis. D ی << .سا‎ 
سے‎ < 2 =a 


بد * 
چٹ ده In Tempo‏ 
تل يکن Rey‏ 
H‏ ا — کے # mp‏ 8 
کے e‏ +“ 


14. Senza misura; staccatissimo 


T 


seche eba # be 


—— mama mima ۶ 
22 ړو زاو را و زاو اي ےجا و را‎ 
mf pp ull que 
1 Begin together, stay within 5” of leader 
In Tempo لے‎ =69 3 
3 3 3 سسس‎ 


C LN 
mp mf 


mp quf mp mf 


i l- stay 1" within leader ud 
م١‎ 


staccat. 


Senza misura 


legato PE 
Ll alt. fingering 1/4 tones ad lib. l 
3 Senza misura 0 13 0 13 13 0 13 13 0 ہہ‎ 
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